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iskender Pala, klasik ve modern edebiyatimizin, yakin ve uzak tarihimizin izlerini
suren, bu izleri milli ve idealist bir bakis agisiyla kitaplastiran ama yani zamanda
hakikati duygulara, efsanelere feda etmeyen biylk bir yazarimizdir. Onun
romanlarinda insanlik tablolarini gérebilir, Tlrkiye'nin kalp atislarini duyabilir,
Islam’in giizelliklerini hissedebilirsiniz. Agk, tarih, dostluk, tasavvuf, gelecek
tasavvuru, serliven gibi kavramlar sayfalardan tasarak zihnimize, gonlimize
isler.

Yillardir Glkemizin en gok okunan yazarlarindan biri olmasinin sirri buralarda
sakli. Bitin bunlarin yaninda romanlarindaki sinematografik kurgu ve gorsel
zenginlik de dikkat ¢ekicidir. Romanlarinin bir yerinde eski veya giincel bir
Uskiidar anlatisi gbrdiigiimiizde mesela hemen sehrin o hali géziimiizde
canlanir. Sanki o devirde yasamis gibi oluruz. Peki, buradan resim sanatina bir
yol agmak da miimkdin olabilir miydi? Bu soruyla birlikte ortaya ¢ikan Kelimeler
ve Renkler sergisi iskender Palain romanlarindan alinan ilhamlardan dogmus
resimlerden olusuyor.

Farkli kusaklardan ve farkli resim anlayislarina sahip giinimiiz ressamlarinin
yorumlarindan ve eserlerinde olusan sergimizde iskender Pala’nin romanlarinin
ressamlarin ruhunda biraktigi izleri géreceksiniz.

Bdylesi sanat, his ve ilham odakli zarif sanat bulusmalarinin bize verdigi mesaji
onemsiyoruz. Sanat her zaman ve her yerde kendine bir ifade imkani buluyor.
Bazen dogadan duyulan bir ses besteye doniisir bazen bir siir bir sarkiya giifte
olur. Bazen bir yénetmen bir tablonun filmini geker bazen de bu sergide oldugu
gibi romanlardan resimlere, kelimelerden renklere, firga darbelerine bir yol
uzanrr.

Kelimeler ve Renkler sergisini tam da bu vesileyle benimsedik ve begendik.
Boylesi bir sergiye ev sahipligi yapmaktan mutluluk duyuyoruz. Emedgi gecen

tim sanatcilarimiza tesekkir ederiz.

lyi ki sanat var

iskender Pala is a distinguished writer who has researched our classic and
modern literature, in as well as our distant and recent history. He is known for
producing works based on this research that are steeped in a national and
idealist perspective, all the while ensuring that truth is not sacrificed to feelings
and legends. In his novels, you can grasp landscapes of humanity, hear the
beating heart of Turkey, and sense the beauties of Islam. Concepts such as love,
history, friendship, mysticism, vision of the future and adventure spill over the
pages and penetrate our minds and hearts.

This quality of his works is the secret behind why he has been one of the most
read authors of Turkey for years. What's more, his novels have a cinematic
narrative style and are visually rich. For example, whenever we see account of
Uskiidar in one of his works, regardless of whether it's from the past or from a
more recent era, we can immediately get a sense of what the city is like. It's as
if we lived there at the time being described. Given this quality of Pala’s works,
we wondered if they could possibly serve as a source of inspiration for paintings.
The Words and Colors exhibition that has resulted from this question consists of
paintings done by artists whose imaginations were sparked by the contents of
iskender Pala’s novels.

This inspiration is clearly evident in these paintings, which have been done by
contemporary artists coming from different generations and having various
approaches towards painting, and reflect their different interpretations of the
impact left on them by Pala’s works.

We care about the message that such art, feeling and inspiration-oriented
art gatherings convey to us. Art always and everywhere finds an opportunity
to express itself. Sometimes a sound heard in nature turns into a composition,
sometimes a poem becomes the lyrics to a song. Sometimes a director makes a
film of a painting, and sometimes a path stretches out from novels into paintings,
from words to colors and brush strokes.

It's within this vein that we have embraced and greatly appreciated the Words
and Colors exhibition. We are delighted to host such an exhibition. We thank all

the artists who have contributed to it.

Good thing there's art.



Iskender Pala

YAZAR
Author



S6zlnin anlasilabilmesi icin tabiatta gdrdigl bir nesneyi resmederek
veya yalinlastinimis figlrlerini gizerek muhatabinin muhayyilesini harekete
gecirenilk insan, farkinda olmadan yaziile resmin de ortak tarihini baslatmis
oldu. Sonrakiler buna hiyeroglif dediler.

Sozlerin anlasilabilmesi slphesiz ¢ok 6nemliydi ama kelimelere hizmet
veren gizimlerin giderek gelismesi ve renklerle bulusup basli basina soyut bir
lisan kazanmasl insanliga bambaska bir anlatim yolu sundu; resim. Resme
ragmen soz hala hikmini ylritmeye devam ediyordu ve atalarimiz sdziin
daha iyi anlasilabilmesiicin el yazmasi kitaplarin bazi sayfalarini resimler igin
bos birakmayi gelenege donlstirdller; maharetli bir nakkas, inceden ince
kil kalemiyle oraya gorkemli minyatlr sigdirabilsin diye.

S6zlin sahibive ustasiolan dogulu miellifler, okuyucularinavermekistedikleri
bilgi, fikir, hayal veya anlayisi kelimelerle anlatmaya, ardindan da “Daha iyi
anlaman icin su resmi de senin igin gizdik!" imasinda bulunurcasina renklerin
ve desenlerin zenginligine miracaat etmeye bdyle basladilar. Divanlar,
mesneviler, hasiyeler, serhler ve hikayeler ¢agina ait el yazmasi eserlerin
sayfalar arasinda sik sik minyatirlere rastlaniimasi bu yizdendir. Kirk yili
askin zamandir o sayfalari okur veya o nakislara bakarken kelimelerle renkler
arasinda sik sik bocalamis, usta yazarlarin ve sairlerin sozleri karsisinda
renklerin |l kalisini, usta nakkaslarin minyatirlerinde ise kelimelerin ebkem
olusunu bazen hayretle ama ¢ogunlukla hayranlikla izlemisimdir. Renklere
veya kelimelere ustaca kompozisyonlar bicen sanatcilara ise gipta etmemek
hic elde midir? Onlar ki hayalleri bilgiyle, dislinceyle, toplum vicdaniyla ya
da beseri eylemlerle durmadan ddnlstirerek kelimelerle renkler arasina
yakinliklar veya gerilimler koydular.

The first person to have activated the imagination of the person with whom
he is talking by painting or making a simplified drawing of an object found in
nature to get that person to understand what he is talking about unwittingly
initiated the common history of writing and painting. Subsequent people
referred to these pictorial drawings as hieroglyphics. Being able to understand
words was undoubtedly crucial, but the gradual development of drawings to
serve as words and the acquisition of an abstract language by combining with
colors offered humanity a completely different way of expression: the picture.
Despite the picture, the word still prevailed, and our ancestors created the
tradition of leaving some pages of manuscripts blank so that pictures could
be added to make the word better understood.

A skillful artist could fit a magnificent miniature drawing in the blank spaces
with his thin bristle brush. The eastern authors, who were the owners and
masters of the word, tried to convey to their readers information, ideas,
dreams or viewpoints with words, and then said, “Here, we have drawn this
picture for you so you can understand it better!” This is how they began to use
the richness of colors and designs, as if hinting at them. This is why miniatures
are frequently seen among the pages of manuscripts belonging to the age of
divans, mesnevis, annotations, commentaries and stories. For more than forty
years, whenever | read those pages or look at those drawings, | have always
been awestruck by how the miniatures painted by master artists so colorfully
and adeptly reflected the words the master wordsmiths elected to choose,
even as they struggled to find just the right ones. Is it possible not to envy
artists who skillfully create compositions for colors or words? They wedge
affinities or tensions between words and colors by constantly transforming
imaginings through knowledge, thought, social conscience or human actions.



Bu ylzdendir ki bazi kelime ustalarinin satirlari arasinda gucli portreler,
muhtesem peyzajlar, soyut betimlemeler, dikkat cekici figlrler, sahane
natrmortlar birer birer géziimlziin 6nlnden gegerler. Eger bir ressam, eski
divanlarda yer alan gazelleri, kasideleri, zafernameleri, mersiyeleri okurken
misralarin dimaginda biraktigi etkiyi renklere dokmeyi deneseydi belki de
muhtesem bir tarihi resim koleksiyonu ortaya cikarmis olurdu.

Kendi adima, Fuzulinin Leyla ile Mecnun'unu okurken kelimelerin giiciine
yaslandirdigi lirik veya epik tasvirleri yahut Seyh Galib’in Hisn G Ask icinde
fisildadigi mistik veya romantik musralari basli basina birer tablo olarak
izlemekten sonsuz lezzetler aldigimi, hayalimde renklere biriinen kelimeleri
arasinda derin bir haz duyarak sermest dolastigimi her zaman itiraf eder ve
her itirafta onlari bir kez daha kiskanirim.

Tevfik Fikret'in siirlerinde resmini, resimlerinde de siirini bulmamak mimkin
mudir? Kalem ile palet arasindaki tercih; tablo gibi siir yahut siir gibi
tabloya kim hayir diyebilir? Keza Bedri Rahmi... Daha beride ilhan Berk... Ve
Tanpinar'in, sekeri suda eritircesine siirle resmi meczeden engin yorumlari;
kelimeler ile renkler arasindaki gelgitleri...

This is why powerful portraits, magnificent landscapes abstract descriptions,
remarkable figures, and superb still lifes pass before our eyes one by one,
between the lines of some word masters. If a painter had tried to express the
impact of the verses on his mind while reading the ghazals, odes, victories and
elegies in the old divans, perhaps he would have produced a grand collection
of historical paintings. Speaking for myself, while reading Leyla and Mejnun by
Fuzuli, | derive endless pleasure from the lyric or epic depictions arising from
the power of words, or the mystical or romantic verses whispered by Sheikh
Galibin Hisn (i Ask as a painting all by itself. | must confess that | get intoxicated
with pleasure, envying them even more with every confession. Is it possible not
to find Tevfik Fikret’ picture in his poems and his poetry in his paintings? The
choice between pen and palette ... Who can say no to a poem like a painting
or a painting like a poem? Likewise, Bedri Rahmi... And more recently, ilhan
Berk... And Tanpinar’s vast interpretations that combine painting with poetry,
as if dissolving sugar in water; the tides between words and colors...

*Nearly everyone says that white is the color of purity; and then adds freshness,
innovation, peace and beauty to its abstract characteristics... | believe this,
too, while writing, the black ink of my pen always drips onto the white paper
with these descriptions. Then comes blue; it occupies a place on the pages as
the house of serenity, vastness, contemplation and hope. The enthusiasm and
excitement in green becomes the name of a passion in my soul. And the color
of love is definitely red for me, in contrast to the color purple of shame...



Beyaz icin hemen herkes safligin rengi der; ardindan soyuttaki tazeligi,
yeniligi, bansl, glizelligi siralar... Buna ben de inanirim ve yazarken kalemimin
kara miirekkebi beyaz kagitlara hep bu betimlemelerle damlar. Sonra mavi
gelir; dinginligin, enginlerin, tefekkirin ve umudun evi olarak mekan tutar
sayfalarda. Yesildeki sevk ve heyecan coskusu ruhumda bir istiyakin adi olur.
Ve askin rengi benim icin kesinlikle kirmizidir, utancin mor rengine karsilik...

Kelimelerimdeki renklere takintill miskilpesentligimdir ki yillar yili icimde
bir heves blyittl: “Acaba dikkatli bir okuyucu, mesleki hayatimi dolduran
kelimelerin banailham ettigi renkleri romanlarimdan derleyip bir tablo yapsa,
ortaya nasil bir resim ¢ikardi?” Kelimeler ve Renkler iste bu uzun soluklu
sualin cevabini arama serliveninden ibarettir.

Bir dnceki sonbaharda, ressam dostlarimla bulustugumuz bir aksam
yemeginde hayalimi kendileriyle paylasmistim. Sohbet uzadi, meram
maksada donustl ve sag olsunlar, romanlarimdan birini ockuyup buna gore
bir resim yapacaklarina dair IGtfen ve keremen bana s6z verdiler. Sanatin
0zgir ruhuna uygun olarak ortaya cikacak sanat eseriyle alakali higbir 6neri
yahut ydnlendirme aramizda s6z konusu olmadi. Benimicin 0 aksam baslayan
heyecan verici siire¢ bir yil sonra, 25 Kasim 2022 aksaminda, Kelimeler ve
Renkler adiyla hedefe ulagsmis oldu.

Minnet, tesekkiir, meveddet, muhabbet ve's-selam...’

"Hedefe giden yolu hepimiz igin kolaylastirip bagariyla haritasini gizen sevgili dostum Murat Kurt basta
olmak iizere biitiin ressam arkadaslarima, serginin gergeklesmesini saglayan Uskiidar Belediyesine ve
emedi gecen herkese yegan yegan tesekkdir ederim.

It is my obsessive fastidiousness with the colors in my words that over the
years has produced an enthusiasm in me. “l wonder if a careful reader were
to compile the colors inspired by the words from my novels that have filled
my professional life, what kind of painting would he make?” Words and Colors
consists of the adventure of searching for the answer to this long-standing
question.

| shared my dream one autumn with my painter friends at a dinner party. As
the conversation went on, my curiosity turned into a goal, and they kindly
promised me that they would read one of my novels and create a painting
based on the novel they read. In order to allow the free spirit of art to have
its way, we did not come up with any suggestions or guidance regarding the
work of art that was to be produced. The exciting process that began on that
evening for me came to fruition with an exhibition, entitled Words and Colors,
what will be held on 25 November 2022.

Gratitude, thanks, love and muhabbet ve's-selam...!

'l would like to thank all my artist colleagues, especially my dear friend Murat Kurt, who successfully drew
the roadmap to the goal, making it easier for all of us to attain it, and the Uskiidar municipality for making
the exhibition possible, and everyone who worked to make the exhibition happen.
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Ask Resmin Asik Ogrenmek Gerek Pervaneden
Kim Yanar Gordiikde Sem’in Ates-i Siizanina

Itis necessary to learn from the butterfly, which is able to give up its life without a thought because he loves it.
The butterfly willimmediately throw itself into the burning flame of the candle when it sees its beloved.

Fuzali

Murat Kurt

MULTIDISIPLINER SANATCI / KURATOR
Multidisciplinary Artist / Curator




FOERLER
works of art
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Murat Kurt



Murat Kurt'un, Babilde Oliim istanbul'da Ask adli muhtesem iskender Pala
romanindan ilham alarak yaptigi eseridir. Bilindigi gibi Fuzuli tarafindan
yazilan Leyla ve Mecnun mesnevisi, bu 6limsiiz ask hikayesinin anlatildigi en
etkili eser olarak kabul ediliyor. Babilde Oliim istanbul'da Ask romani ise bu
meshur mesnevinin sairi tarafindan yazilan ilk el yazmasi nishanin basindan
gecen olaylari kurgusal bir sekilde ele aliyor. Ne hazindir ki, romani dilinden
okudugumuz, Fuzulinin el yazmasi eseri de Leyla'ya aslk.

Murat Kurt'un, divan sairlerinin unutulmaz dizelerini kufi yaziyi bir ara¢ olarak
kullanarak gagdas resim ve heykellere dondstlirdligi sanat seriiveninin
baslarina gidecek olursak onun ilham aldigi temel konulardan birinin Leyla
oldugunu gorriz. Nitekim bu eserde de Murat Kurt Mecnun'un Leyla'ya olan
askindan yola ¢ikarak tuvalinde yiizlerce Leyla bigimlendiriyor.

Mecnun'un askinin onu ¢ilgina cevirdigi suregten hareketle resmin
kirmizidan baslayan etkisi. Mecnun'un tuvaldeki her bir Leyla yazisi gibi
nereye bakarsa gordigu Leyla, Leyla, Leyla. BlyUkld, kicikld, derinlikli ve
renkten renge gecen Leyla'lar. Mecnun'un igsel ask yolculugunun en iginden
cikilmaz siirecglerinde tuvalde gdordigimiiz renk gegisleri. Asigin her hali gibi.
Mecnun'un onu donistiren ask macerasi. Yine hep Leyla. Askin tiim hallerini
yasayan Mecnun'un nihayet ilahi aska gegisi ve tuvalde Leyla'nin mor renkle
bulusmasi.

Tablonun tamaminda tim yazinin, sanatsevere gore oniinde ya da
arkasinda yer alan kafes gorintis(. Kafesin ressam tarafindan siyah renkte
resmedilmesi bosuna degil stiphesiz. Kafes esasinda herkesin kendi ruhunun
parmakliklari. Burada kisi tarafini kendi belirliyor. Herkes kendi Leyla'sinin
parmakliklarinin ardinda ya da 6ninde yer aliyor.

This painting by Mura Kurt was inspired by iskender Pala’s great novel Babil'de
Oliim stanbulda Ask/Death in Babylon, Love in Istanbul. As it is known, the
mesnevi Leyla and Mejnun written by Fuzuli, is considered to be the most
influential work in which this immortal love story is told. The novel Death in
Babylon, Love in Istanbul, on the other hand, deals with the events that come
at the beginning of the first manuscript copy of this famous mesnevi in a
fictional way. What stands out in sharp relief from the language of both the
original manuscript and the novel is the all-consuming love Mejnun has for
Leyla.

If we go back to the beginning of Murat Kurt's artistic adventure, in which
he transformed the unforgettable lines of divan poets into contemporary
paintings and sculptures by using Kufic writing as a tool, we see that one of the
main subjects he was inspired by was Leyla. As a matter of fact, in this work,
Murat Kurt shapes hundreds of Leylas on his canvas, based on Mejnun's love
for Leyla. The effect of the painting, starting from red, based on the process
in which Mejnun’s love drove him crazy. Everywhere Mejnun sees Leyla, Leyla,
Leyla, like every Leyla written on the canvas. Big, small, deep and changing
color, but always Leyla. The color transitions we see on the canvas represent
the most difficult processes of Mejnun’s inner love. Like any form of love. It is
Mejnun’s love adventure that transformed him. Always Leyla. On the canvas
we can see Mejnun’s love transition to divine love, all the forms of love he has
experienced, and Leyla's confrontation with the color purple.

The lattice view of the entire text in front of or behind the painting, depending
on the art lover. There is no question why the cage was painted in black by
the artist. The cage is essentially the bars of everyone's own soul. Here, the
person determines his/her own side. Everyone is behind or in front of the bars
of their Leyla.
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Babil'de Oliim Istanbul’da Ask
Death in Babylon Love in Istanbul
“Leyli”

Tuval tizeri akrilik / Acrylic on canvas
130 @ cm
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Ceyda Hiiseyinoglu



Siyah laleye olan sempatim matem kavramiyla iliskilenince ve konu bir
kadin cinayeti romani olunca Katre-i Matem i segmemem olanaksizdr. ilk
duydugumda zihnimde katman katman matem ya da aci iginde aci gibi
duygular canlanirken, Katre-i Matem'in anlaminin matem damlasi oldugunu
ogrendigimde bunun aclyl anlatmak igin ¢ok daha zarif bir anlatim bigimi
oldugunu disindim.

Beyaz yiizeyin isiklilik olarak betimlendigi alanda, Katre-i matem renginde
blyUk firca izleri, sanki kalbimizi saran matem gibi...

Isigimizin 6niine sanki siyah lalenin renklerinden tiller, siyah ipler varmis gibi
katman katman, transparan ve nereden gelip nereye gittigi belli olmayan
hareketli alanlar, soyut bir bicimde matem kavramini, kat kat aci ve derinlik
duygusunu ifade etmek icin kullaniimistir.

Yizeyde asa@idan yukari, 1si§a dogru gidecegi yolu ararmisgasina
gergekgi bir lale figiiri gdge dogru ylkselmeye galismaktadir. Bir Naksigul
betimlemesi olan bu siyah lale gizelligiyle bu dramatik konuyu estetize
etmektedir. Bu ironik tutum soyut ve gercgegin i¢ ice gectigi teknik anlatimda
da gorilmektedir.

Resim sanatini tarihsel olarak ele aldigimiz da, ylzeydeki iki farkli formun
kadin ve erkegi sembolize ettigini dlslnebilir ve bu yonde bir okuma
yapabiliriz. Bu anlatim yardimiyla; kadin erkek iligkileri, agk, vahset, kayip ve
matem kavramlartirdelenmis, tarihten beri siire gelen ve siirekli bir ¢ikar yol
arayan kadin ve erkek betimlenmistir.

When my affinity towards the black tulip was associated with the concept of
mourning and the subject of the novel was femicide, it was impossible for me
not to choose to read Tulip of Istanbul. When | heard about it for the first time,
emotions welled up within me. Emotions like mourning appeared in layers, pain
embodied within pain...But when | found out that Katre-i Matem meant “a drop
of mourning,” | thought the term was a very elegant way of expressing grief.

In the area where the white surface is depicted as luminosity, large brush
strokes in the color of Katre-i Matem, as if mourning envelops our hearts ...
Layer by layer, as if there is tulle the color the black tulip, and black threads in
front of our light, transparent, moving areas whose origins and destination are
unclear, are used to express the concept of mourning in an abstract way... the
layered pain and feeling of depth.

A realistic tulip figure is trying to ascend towards the sky, as if searching for
its way from the bottom up, towards the light on the surface. This black tulip,
which is a depiction of the Naksigll, aestheticizes this dramatic subject with
its beauty. This ironic attitude is also seen in the technical expression, where
abstract and reality are intertwined.

When we consider the art of painting historically, we can think that the two
different forms on the surface symbolize women and men, and we caninterpret
it accordingly. With the help of this narrative, the concept of male-female
relationships, love, brutality, loss and mourning are examined, and women and
men who have been searching for a way out since history are depicted.
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Katre-i Matem / Tulip of Istanbul

“Naksigiil”

Tuval tizerine karisik teknik / Mixed media on canvas
120 x 120 cm






Ataman Oguz

20



Kahverengi bir dykiye dair...

Tirk tarihinin kahverengi zamanlarina ait bu 6ykiiden ziyadesiyle etkilendim.
Birka¢ insancigin kederi sardi beni. Yasadiklarina ragmen efendisine
fedakéarca bagli kdleninki misal...

Kalbini efendisine agmamis giizelinki érnegin. Savas meydaninda ganimet
olmus, diisman eline varsa da diisman gériilmemis, lituf bilinmis bir glizelin
hikayesi...

Upon a dark story...

| was quite impressed with this story about the dark times of Turkish history.
The grief of a few people gripped me. For example, that of a slave who is
wholeheartedly devoted to his master despite what he has been through...

The story of a beautiful woman known for her kindness who was captured on
the battlefield and, despite having fallen into the hands of the enemy, is not
seen as the enemy...

21
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Sah ve Sultan / Shah and Sultan

“Tac¢h Hiiztin”

Tuval tizerine karisik teknik / Mixed media on canvas
130 x 100 cm
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Hirrem Ozerden



Resmi yaparken Yunus Emre’nin hayatina iliskin iki evreyi ele aldim. Birinci
evrede, Anadolu'yu isgal etmis, her yeri yakip yikan, oluk oluk kan akitan, her
yorede Tirk obalarina saldirip katliam yapan, malini milkiini yagmalayan
Mogol cekik gdzleri, Bizans soguk yiizleri, Kudls'ten Anadolu’ya gelmis hagli
artigi Tapinak stvalyelerinin her tirli kétalik ve zulimlerinin yasandidi, can
ve mal emniyetinin tamamen ortadan kalktigl, Yunus Emre'nin dini konularda
inancinin zayif, maddi diinyaya daha siki bagl oldugu ve bu konularda
gelgitler yasadigi karanlik dénemi ki bu tablonun sol lst kisminda koyu
renklerle betimlenmistir. ikinci evrede ise, Yunus'un esi Elif'in 6liimiinden ve
oglu ismailin cekik gdzler tarafindan kacirimasindan sonra, icine diistiigi
bunalim sonucu iginde biriken manevi boslugu doldurmak ve oglunu arayip
bulmak icin yollara digmesi.

Tapduk Emre dergahindaki miritlerden biri olarak o donem Anadoluda
bulunan dergahlari da ziyaret edip, kendisini karanliktan aydinliga gikardigi,
Isik ve feyz aldigi aydinlik dénemi anlatmaya calistim. Bu da tablonun
sol alt kismindan baslayip sag ve sag Ustinl de kaplayan acik renklerle
betimlenmistir.

Tabii bu yolculukta, onu hakka gétiren yolda, ona dogru yolu bulmasina en
blylk rehber olan ve diinyada sahip oldugu tek maddi varlik olan, biricik
aski Elif(Sitarefnin ona hediye olarak 6rdiigii ve {izerinde rengarenk yildizli
nakislarla stsli heybesini de artik neredeyse omzundan eskiyip dokilesiye
kadar yaninda tasimasini da unutmamak gerek. Ayrica (¢ bin adet siirlerinin
binini sudaki baliklar, binini yerylzindeki insanlar, diger bini de gokteki
meleklerin okumasi igin yazildigini da vurgulamak istedim.

Yunusu yakan U¢ atesten ilki, Anadolu'nun her y6resinde agirligini acimasizca
hissettiren, Tlrk obalarini ve ylrekleri yakan Mogol atesi ki bu Yunus'un
inancini sorgulamaya basladigi hamlik dénemdir. ikincisi esi Elif’e duydugu
sinirsiz ask atesi ve bu atesin onu ilahi aska yonelttigi piskinlik donemi,
tclncisi ise artik sorgulamayi birakip bitiin benligiyle Hakk'a teslimiyetinin
basladigi, Tapduk Emre ve diger dergahlardan aldigi isikla siir ve risalelerini
olusturdugu yanma ve aydinlanma dénemidir.

While | did my painting, | dealt with two phases of Yunus Emre’s life. The first
phase was calamitous. Mongolians from the steppes of Asia had occupied
Anatolia, burning and decimating everything in their path everywhere they
went, perpetrating bloodbaths, attacking and slaughtering Turkish tribes,
and plundering their property. Cold-faced Byzantines and what remained
of the Templar Crusaders were wreaking havoc and engaging in all sorts of
atrocities. The safety of life and property had completely vanished. Yunus
Emre had weak religious faith and was more concerned with the material
world. He vacillated back and forth between the two spheres. In short, this
period was characterized by growing darkness, which | depicted with dark
colors in the upper left corner of the painting.

The second phase was marked by the death of Yunus's wife and the kidnapping
of his son Ismail by the Mongolian occupiers. It was spent with his trying to fill
the spiritual emptiness he had experienced as a result of the depression he fell
into and travelling in search of his son. As a disciple of Tapduk Emre, he visited
various lodges in Anatolia, struggling to escape from the shroud of darkness
enveloping him and to climb into the light. | tried to explain what became for
him a period of enlightenment. | portrayed this with light colors, beginning
in the lower left section, and reaching the right and upper right part, of the
canvas. Of course, on this journey, on the way that leads him to the truth, he
carried with him what was the only material possession he had in the world - a
colorful star-studded saddlebag that was knitted as a gift for him by his only
love, Elif (Sitare), who was the greatest guide for him as he sought the right
path. | also wanted to emphasize that three thousand of his poems had been
written for the fish in the water, a thousand for the people on earth, and the
other thousand for the angels in the sky to read.

The first of the three fires that burned Yunus was the Mongolian fire, which
ruthlessly made itself felt in every region of Anatolia, burning Turkish tribes
and hearts - which represents the period of immaturity, when Yunus began to
question his faith. The second is the period of unlimited love he felt for his wife,
Elif - this fire led him to divine love. The third period is the period of burning and
enlightenment, when he stopped questioning and surrendered to God with his
whole being, and created his poems and treatises with the light he received
from Tapduk Emre and other dervish lodges.

25



26

Od

“Isiga Dogru”

Kagit tizeri soft pastel / Soft pastel on paper
70x 100 cm
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Mustafa Sonmez



Prof. Dr. iskender Pala'nin “Efsane Bir Barbaros Romani” eserinden ilhamla
yapilan resimde; Hizir Hayreddin Reis'in kardesi ilyas Reis ezan okumaktadir.
Okunan bu biyili ezan Hizir't 6nce Barbaros, ardindan Hayreddin yapacak
denizlere, enginlere, diyarlara, 6telere gotiirmektedir. Bu atmosferde ilyasin
sesi, kopiiren ve soyut bir hale gelen denizde yankilanmaktadir.

Minyatir etkileriyle yapilan bulutlar ise Barbaros Hayrettin Pasayi
selamlamaktadir. Resimde betimlenen simurg bash gemi oldukga
sadedir. Simurg figirl Ferididdin Attarin “Mantiku't -Tayr” adli eseriyle
iliskilendirilmistir. Gemiyi hareket ettiren vav harfleri vahdetin yani tekligin
sembolii olarak gériilmektedir. Zira Barbaros Hayrettin Pasa hayati boyunca
kazandig tim miicadeleleri gliciin tek sahibi Rabbinden yardim isteyerek ve
ona siginarak elde etmistir. Bu baglamda resimde tasvir edilen yesil ortiiniin
{izerinde de “La Galibe illallah (Allah'tan baska galip yok)’ yazmasi konuyla
dogrudan iligkilidir.

“Rabbim, halim sana ayandir. Bir tacirim ben ama su anda savasmam
isteniyor. Rabbim, Gstimize gelen insanlari tanimam, benim dismanim
olduklarini da bilmem, ama senin diigmanin olduklarini bilirim. O halde sen
bana senin diismanlarinla savasacak cihat ruhu ver ki ben senin askerin
olayim. Bu ruhu levendlerime de ver ki askerlerin olarak dlelim ve sehitler
zlimresinden yazilalim. Yahut ki kendi askerlerine zafer nasip et” (Efsane
S14).

Resmin merkezinde betimlenen Barbaros Hayrettin Pasanin yiiz ifadesi ayni
zamanda Ladikli Ahmet Efendi'nin su dizelerini akla getirmektedir.

Kesilmezse kumas kaftan bicilmez
Serpilmezse kismet diyar gezilmez
0l ulu Mevlamdan iimit kesilmez
Elbet kavusuruz Rahman'imiz var

Kullarin arzusu kapiy1 bulmak
Daim isim ol kapiya yalvarmak
Yardim eyle gel Feyyaz-i Mutlak
Elbet kavusuruz Rahman’imiz var

In the center of the canvas of the painting inspired by iskender Pala’s novel
Efsane Bir Barbaros Romani/ Barbarossa: The Story of a Legend, Barbaros
Hayrettin Pasha can be seen praying on his ship. His brother ilyas, who was
martyred, is reciting the prayer.

This enchanting call to prayer sweeps Barbaros Hayrettin Pasha far away. In
this atmosphere, ilya’s voice reverberates in the vast bubbling sea. Clouds made
with miniature effects salute Barbaros Hayrettin Pasha. The simurgh-headed
ship depicted in the painting is quite plain. The simurgh figure is associated
with Ferid(ddin Attar’s work Mantiku't -Tayr. The letters “vav” that move the
ship are seen as a symbol of unity. This is because Barbaros Hayrettin Pasha
overcame all the struggles in his life by seeking help from Allah, the only owner
of power, and taking refuge in him. Within this framework, the inscription “La
Galibe illallah” (There is no victor but Allah) on the green cover depicted in the
painting is directly related to the subject.

"My Lord, my condition is clear to you. I'm a trader, but right now I'm being
asked to fight. My Lord, | do not know the people who come against us, | do
not know that they are my enemies, but | know that they are your enemies. So
give me the spirit of jihad to fight your enemies so that | can be your soldier.
Give this spirit to my levends so that we may die as soldiers and be written as
martyrs. Or grant victory to your own soldiers.(p. 14)

The facial expression of Barbaros Hayrettin Pasha, portrayed in the center of
the painting, also brings to mind the following lines of Ladikli Ahmet Efendi.

Without cutting the cloth, the caftan cannot be made
Left unsown, destiny will never unfold

Hope is not lost through the great Meviam

Surely we will meet, we have our Rahman

The servants’ desire is to find the door

It will always be my job to beseech at the door
Come help, Feyyaz-i Mutlak

Surely we will meet, we have our Rahman
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Efsane / Legend

“Efsane Bir Barbaros Roman1”

Tuval iizeri yagh boya / Oil painting on canvas
120 x 120 cm
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Gultekin Serbest



iskender Palanin etkileyici bir dille anlattigi Mekke-Medine'den islamiyetin
dogusu, yayihsive Hadis-i Serif'te gegen “Konstantiniye elbet feth olunacaktir.
Onu fetheden emir ne giizel emir, onun ordusu ne giizel ordudur.” sézleriyle
sekillenen Ebu Eyyiib komutasindaki islam ordularinin Konstantiniye'yi
kusatmasini ve uzun yillar siiren savaslari; eserimde minyatlr bir imajla
yorumlamaya c¢aligtim.

Eserimde, iki miicahit savasciyla karadan Konstantiniye'nin kusatilmasini,
kalyonlarla da denizdeki kusatmayi sembolize ettim.

Eserimin sag alt kdsesindeki “Allah” yazisiyla islam’i ve ordularini anlattim.
Konstantiniye'yi uzun yillar siren kusatmalarindaki basarisizliklarinin en
onemli sebeplerinden biri de Bizanslilarin, Kallinikos'un kizi Genna ve esi
Oxy'yi kacirip tehditle Kallinikos'a"Rum Atesi” dedikleri toplari yaptirmalariydi.
Eserimde, Rum Ateslerini surlardaki iki ateslenmis topla gosterdim.

islam ordularina habercilik yapan Giimiisi beyaz giivercinle, bu savaslarda
sehit diisen ve surlarin dibine gémiilmeyi vasiyet eden Ebu Eyyiib (Eyiip
Sultan)iin kabrini ¢inar agaciyla sembolize ettim. Cinar agacinin Ustiine
konan iki Giveyik kusuyla da, Evodoksiyon (Genna)1 anlattim.

Son tahlilde, Hadis-i Serifteki so6zlerin gergeklesmesini saglayan ve
Konstantiniye'yi fetheden Fatih Sultan Mehmet'i ve tugrasini resimleyerek
kompozisyonumu tamamladim.

iskender Pala impressively describes the birth and spread of Islam from Mecca
and Medina to the ultimate conquering of Constantinople, which is mentioned
in the Hadith. | tried to depict the siege of Constantinople by the armies of
Islam under the command of Ebu Eyyub, who is shaped by the words, “What a
great commander is he who conquers it, what a great army is his army,” and
the years-long wars with a miniature in my work. In my painting, | symbolized
the siege of Constantinople by land with two mujahedeen warriors and the
siege at sea with galleons.

I illustrated Islam and its armies with the inscription “Allah” in the lower right
corner of my work. One of the most important reasons for their failure in their
long siege of Constantinople was the use of cannons, referred to as “Greek
Fire,” that the Byzantines, threatening to kidnap his daughter Genna and his
wife Oxy, had Kallinikos (Callinicus) make for them. In my work, | show the
Greek fire balls with two fired cannon on the city walls.

| symbolized Giimiis, who was a messenger to the armies of Islam, by means
of a white dove, and the grave of Ebu Eyyup (Eyup Sultan), who was martyred
in these wars and had put in his will that he be buried at the foot of the city
walls, with a plane tree. In addition, | represented Evodoksyon (Genna) by two
turtledoves perched on a plane tree.

Finally, | completed my composition by painting Mehmet the Conqueror (and
his tughra), who made the words in the Hadith come true and conquered
Constantinople

33



34

Mihmandar

“Akincilar”

Tuval tizeri akrilik / Acrylic on canvas
120 x 120 cm






Handan Korkmaz
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1-Biz tek bedende kag kisiyiz?

Beynimizin iginde sakli tuttugumuz ve keyfimize gore biriindiigimiz farkl
karakterleriz. Aynaya baktiginda “o an” ne diislinliyor ve hissediyorsan sen
onu goriyorsun.

2-Bu sen misin? Yoksa o anin karakterinin yansimasi mi ?

Renkli goriinenin disinda, hepimizin kendi icimizde barindirdigimiz hep
var olan agi§a vuramadiimiz gizli karakterler vardir. Gergek diinyada
renkli gériinen ve beynimizin iginde gdriinenin tersindeki gérinmeyenler...
Beynimizin bir késesinde kurdugumuz kendi hapishanemizin mimarlariyiz. Ve

o0 hapishanede aslinda siyah-beyaz kendimiz variz.

I-How many of us are there in one body?

We are different characters that we keep concealed in our minds and
masquerade as we like. When you look in the mirror, you see what you are
thinking and feeling at that moment

2-Is this you? Or is it a reflection of the character of the moment?

Apart from the color that shines through, we all have characters concealed
without ourselves that we are unable to reveal. Not everything we see in our
minds are manifested in the real world... some are trapped inside. We are the
architects of our own prison that we set up in a corner of our minds. And in that
prison, we exist in black and white.
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Karun ve Anarsist
<« »
Karuna

Kalem, akrilik, spiral boya, tuval tizerine karisik teknik
Mixed Media Aquarelle Pen on Canvas, Acrylic Paint,
Oil Paint, Graffiti Spray Paint

120 x 120 cm
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Erhan Hokelek



Abum Rabum’u okudugumda; resminin yapilabilme 6ézelligi, gérsel aktarimini
yansitma diisiincesi beni gok heyecanlandirdi. Kitabin, Hz. ibrahimden
glinimize kadar olan zaman icerisinde bircok olay! icermesi ve merak
uyandiran heyecan verici anlatimi, beni kendi form anlayisimla bu resmi
yapmaya yonlendirdi. Kitabi ikinci kez okumaya baslayinca, kendimi
kitaptaki bir kahraman gibi adete seriivenin icinde buldum. Resim zihnimde
kendiliginden olusmaya basladi. Kitabin icinde gegen kahramanlar ve
onlarin birbirleriyle olan rekabeti ve idealleri ugrunda verdikleri miicadele,
resmimdeki objeleri olusturmamda biy(k etken oldu. Kitapta, anlatimi gok
iyi ifade edilmis semboller vardi. Yani malzeme hazirdi. Hz. ibrahim ve tevhit
inancini yayma mucadelesi, Nemrut Dagi Gzerindeki tarihi eserler ve halen
varligi ortaya cikartilamamis kral mezari. Sonug olarak 6niimde hazir bir
kompozisyon vardi. Bana diisen sadece o kompozisyona renk vermekti.

Resmimi olusturma asamasinda; Nemrutla Hz. ibrahimin iliskisine ve
micadelesine degindim. Nemrut" un sonunu hazirlayan sivrisinegi ana
karakterlerden biri olarak resmime koydum. Hz. ibrahimin atese atildigi
mancinigl bir kaide haline getirip, Nemrut dagindaki tarihi kalintilarin en
one cikanlarindan, Aslan Horoskopunu (zerine yerlestirdim. Kaidenin
tekerleklerini, kitapta bahsi gegen gizli anit mezarini acacak disk olarak
gdrselledim. Mancinigina, Hz. ibrahim’in yerine, atese atiimak iizereinsanlara
vesvese veren seytani yerlestirdim. Her ne kadar atesten yaratilmis olsa
da, yakilmayi hak edenin seytan oldugunu vurgulamak istedim. Bunun yani
sira kitapta on planda olan ve beni etkileyen Zara isimli kadin kahramana
da resmimde yer verdim. Kullandi§i kamayi da resme yerlestirdim. Kitapta
bahsi gegen gizli anit mezarin girisini ve Nemrut dagindaki heykellere de
resmimde yer verdim. Bélgenin, verimli ve bereketli Mezopotamya'nin iginde
yer almasi nedeniyle, bolluk ve bereketi temsil eden objeleri kullandim. Yesil
elmayi da bu amacla vurgulayip dne cikardim. Hz.ibrahim'e kitap sayfalarini
getiren meledi, Hz. ibrahim tarafindan kirilan putlari resimledim. Resmin
en alt kisminda yer alan alevlerle, Hz. ibrahim’in atildigi atesi ve cehennem
atesini tasvir ederek, batil olan her seyin yok olmaya mahkim oldugunu
anlatmak istedim.

Resmimin konusunu olusturan bu anlatimlarimda vermek istedigim mesaj;
Hz. ibrahim'den peygamberimiz Hz. Muhammed (s.a.v) tiim peygamberlerin
getirdigi Tevhid inancini, Tlrk kimligini, 6rf ve ananeleri, vatan sevgisi ve tim
bunlari kapsayan degerlerini anlatmaya ydneliktir.

When | read Abum Rabum, | was filled with exhilaration from the realization
that the book had the capacity to be visually transformed into a painting. The
many events that have taken place from the time of the Prophet Abraham
to the present, and the exciting, curiosity-invoking storytelling style of the
book led me to want to do this painting using my own sense of form. When |
began reading the book for the second time, | found myself on an adventure
not unlike one of the protagonists in the story. The painting began to form
spontaneously in my mind. The protagonists in the book, their competition
with each other, and their struggle for their ideals were a major factor in the
creation of the objects in my painting. There were symbols in the book that
were very well expressed. So the material was ready. Hz. Abraham and the
struggle to spread the belief of oneness, historical artifacts on Mount Nemrut
and the king's tomb, whose existence has not yet been revealed. As a result,
| had a ready compoasition in front of me. All | had to do was add color to that
composition.

In the process of creating my picture, | touched upon Abraham’s relationship
and struggle with Nemrut. | made the mosquito that prepared the end of
Nemrut one of the main characters in my painting. | turned the catapult with
which Abraham was thrown into the fire into a pedestal and placed the Lion
Horoscope, one of the most prominent historical ruins on Mount Nemrut, on
it. | visualized the wheels of the pedestal as the disc that will open the secret
mausoleum mentioned in the book. In the place of Abraham, | placed the devil,
who whispered to people to be thrown into the fire. | wanted to emphasize that
while he was created from fire, itis Satan who deserves to be burned. In addition,
lincluded in the painting the heroine named Zara, who is at the forefront of the
book and had quite a bigimpact on me. | also put into the painting the wedge he
used. | also included the entrance of the secret mausoleum mentioned in the
book and the statues on Mount Nemrut. Since the region is located within the
fertile Mesopotamia | used objects representing abundance and fertility. For
this reason, I highlighted the green apple and made it prominent. | illustrated
the angel that brought the pages of the book to Abraham, as well as the idols
that were broken by him. Through the flames at the bottom of the painting,
| depicted the fire into Abraham was thrown and the fire of hell; | wanted to
explain that everything superstitious is doomed to extinction.

What | want to convey in these narratives constituting my painting is the belief
in oneness that all of our prophets, from Abraham to Mohammed (peace be
upon him), brought, and Turkish identity, customs, traditions, patriotism, and
the values embracing all of them.
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Abum Rabum
“Tagin Senfonisi”

Tuval iizeri yagh boya / Oil painting on canvas
125x 125 cm
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Erol Kilic



itiraf adli eser, iskender Palanin “itiraf” adli romaninda gercek adi Ornion
olan ve Akbaba adiyla bilinen romanin kahramaninin uzun yillar sohbetlerine
katildigi ve ayni zamanda katipligini de yapti§i Molla Litfinin idamina nasil
neden oldudu slrecinin itirafini konu almaktadir. 120x120 cm boyutlarinda
akrilik teknigi ile tuval Gzerine yapilan eser sanatcinin kendi Gslup anlayisina
ve boya plastizmine sadik kalinarak betimlenmistir.

Eser geometrik kompozisyona sahip olup daha 6nce sanatcginin Grettigi
eserleri ile de benzerlikler tasimaktadir. Eserin “T" planli kompozisyon
kurgusu (romanda gegen olaylar) metaforlarlar yolu ile olusturulmaya
calisilmistir. Eserde kullanilan ana metaforlar yukardan asagiya yarim daire
seklinde gz, hemen altindaki yatay bolmede kelime-i tevhit, onun altindaki
bodlmede lizerinde géz yaslarinin yuvarlandigi Fatih Sultan Mehmet'in tugrasi,
resmin orta bdliminde daire iginde biylk géz yasi damlasi iginde Molla
Latfi'nin basi gvdesinden ayrilmis idam sahnesi ve altta Molla Litfi'nin kagit

tutan eli bulunmaktadir.

Resmin st yatay boliminde ise sembolik bicimler bulunmaktadir. Resmin
sag ve sol bosluklarinda belli belirsiz yazi formlarini andiran kaligrafik gizgier
sanatc¢inin genel anlamda boya plastizminin bir tekrari niteligindedir. Yiizeyin
sag ve sol alanlari bos birakilarak dikkatlerin asil konuya odaklanmasi
saglanmaya calisiimaktadir.

iskender Pala’s work Confession is about the events that led to the confession
made by the protagonist of the novel, whose real name is Ornion, but is known
as Akbaba (the Vulture), that resulted in the execution of Molla Litfi, for whom
he had served as clerk and with whom he had spent many years in conversation.
The painting, which is 120x120 cm in size and is done on canvas using acrylics,
adheres to both the genre of painting known as plasticism and the artist’s own
style. The work has a geometric composition and has similarities to previous
works done by the artist.

It has a T-shaped plan that is designed to reflect the events transpiring in the
novel and consists of metaphors. The main metaphors used in the painting are
the eye, in the form of a semicircle from top to bottom, the “kelime-i tevhid”
in the horizontal section just below it, and Mehmet the Conqueror’s tughra,
upon which its tears roll, in the section below that. Situated within a large tear
drop in the middle of the painting is the execution scene where Molla Liitfi's
head has been separated from his body. At the bottom, Molla Liitfi is shown
clutching a piece of paper.

In the upper horizontal part of the painting, there are symbolic forms.
Calligraphic marks, vaguely reminiscent of lettering, in the spaces on the left
and right sides of the painting, are a reiteration of the artist’s plasticism-style
in general. By leaving the right and left areas of the surface empty, the artist
attempts to draw attention to the main subject
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Itiraf / Confession

“Fitne’nin Idami-Imanin itirafi”
Tuval tizeri akrilik / Acrylic on canvas
120 x 120 cm






Figen Bati



Diinyanin bilinen en eski kit yapilar toplulugu Gobeklitepe; Urfanin 22 km.
kuzeydogusunda bulunmaktadir. T bigiminde 12 dikilitas yuvarlak planda dizilmis ve
aralari tas duvarlar ile orilidur. Yapinin ana merkezinde daha yiiksek boyda iki dikili tas
karsilikl olarak yerlestiriimistir. Bu dikili taglarin Gizerinde insan, el- kol, gesitli hayvan
ve soyut semboller, kabartma ya da oyularak betimlenmistir. Sir dolu bu yerin elbette
bir giin gizemi ¢oziilecektir. Ama birgok bilinmeyenin oldugu bu yerle ilgili okudugumuz
kitabinda yarattigi enerjiyle insan formunu kullandi sanatgi.

Sanatginin dis glicli sorununa fenomenolojik bakis acilariyla yaklasirsak; varliga
karismanin blyisel anlamlari imledigi gordillr. Bu sonu¢ her zaman 6zdeslesmenin
kapisini aralar, varolusun derin alanina uzanir. Sartre: “ imgeler yaratmak, gercekligi
bir mesafeye koymaktir.” der. Bu dis drlini olanin varligin disina ¢ikma etkinligidir.
Figen Bati'nin bu kitap ile ortaya cikan yapiti; bir diyalektik icinde bilingle, biling altinin
ve bilingdisinin birbiriyle kurdugu ussal, duyusal, duygusal bir bagin “zaman” siz
akislandir. Zaman ve varlik arasindaki diyalektik iliskide sanatginin varolusun benligine
yikledigi korkular, mutluluklar, dis kinkhdi, ic catismalan arasinda kendi varligina
sikismishgr gecmis ve gelecedi icinde tasiyarak imgelerle zamani nesnelestirir.
Anliksal
belirlenimidir. Sanat¢inin Gobekli Tepe ile kurdugu iliski kaotik stirecler iginde kirilgan

kavrayisin ~ sendromlari i¢ evrenindeki kimildanmalarin dinamik bir
anlatimlari da iginde barindirir. O kendini siirekli simdiki zamanin iginde tutmus olsa
da bitlin zamanlar birbiri iginde devinerek ayriksi imgelere donisurler. Resim izlegi
onu somut olgularla, olaylarla, duygulariyla karsi karsiya getirir. Her imge onda gercgek
olaylarin somut tasarimlaridir. Degisik formlarda ortaya ¢ikar. Yasamla ilintili olan her
olgu bir birine dolanarak sanatcinin estetik idealinin kavrayisina varirlar. Her bir gizgi
ve leke anliksal varolusun ice dogma durumudur. Sanatcinin nesnel bir dizlemde
gelecede ve evrensele ulasma kaygisini igerir. Enerjinin, zamanin ve boslugun tuvalde
olusturdugu armonik bitinlik insan formunu yiizeye ¢ikararak imge giiciiniin
sinirlarini zorlar. Gorlndr kildigi renk formun iginde yansiyarak siireci sorgulayan bir
anlatimi olusturur. Arka plandaki gri fon kontrasthigi espasi glclendirici etkiler yaratir.
Karsitliklarin tuvaldeki dagiimlari renk niianslariyla, 1sik lekeleriyle, rengin kimi yerde
saydamlasarak, kimi yerde patlayarak estetik disiincenin ifadesine katki saglar.
Resminde kontrast armonilerle duygusal bir disavurumu sezdirir. imgenin canlandig
yerde sinirlar birbiri iginde renk lekeleriyle bitinsellik yaratirken bigimlerin aktig bir
kaosa evrilir.

Figen Bati'nin resmi; akilla dis giicii arasinda, kendini onaylayan, yadsiyan, duyusal bir
disavurumun estetigidir. Kurgusal yogunluguyla, aykiriigiyla, kendi uzamlarinin disina
tasmasiyla ve ayrintilariyla saydam bir gercekligi imler. Hangi boyut ve diiziemde
oldugu bilinmeyen, baslangici olmayan bir sonsuzlukta zamani sorgulayarak...

Gdébekli Tepe, the world's oldest known collection of cult structures, is located 22 km
northeast of Urfa. 12 T-shaped obelisks are arranged in a circular plan, interwoven by
stone walls. In the main center of the structure, two taller obelisks are placed opposite
one another. On them, in relief or carved out, are various symbols, including human
figures, hand and arms, various animals, and abstract designs. Of course, one day the
mystery of this place, which is filled with secrets, will be solved. That being said, the artist
used the human form with the energy created in the book about a place having so many
unknowns.

Approaching the problem of the artist’s imagination phenomenologically, it is clear that
she imbues to existence the magical meanings of amalgamation. This conclusion always
opens the door to identification, extending into the deep realm of existence. According
to Sartre, “To create images is to put reality at a distance.” This is the process of the
dream product stepping outside of existence. Figen Batr's work, which emerges from this
book, epitomizes the “timeless” flows of a rational, sensory and emotional bond that the
conscious, the subconscious and the unconscious form with each other in a dialectic.
In the dialectical relationship between time and existence, she objectifies time through
images by carrying her own past and future stuck within her own existence between
the fears, happiness, disappointment and inner conflicts that the existence imposes on
herself. The syndromes of intellectual apprehension are a dynamic determination of the
stirrings in her inner universe. The fragile expressions within chaotic processes of the
relationship the artist has established with Gébekli Tepe are turned into disparate images
by moving within one another. The theme of the painting brings her face to face with
concrete facts, events and feelings. Every image has within it concrete representations
of real events. It emerges in different forms. Every phenomenon related to life becomes
entangled with each other and reaches the grasp of the artist’s aesthetic ideal. Every
streak and blot is in an innate state of mental existence. It includes the artist's concern
with reaching the future and the universal on an objective plane. The harmonic unity
created by the energy, time and space on the canvas pushes the limits of image power
by bringing the human form to the surface. The color that it makes visible is reflected
in the form, creating an expression that questions the process. The gray background
contrast space creates reinforcing effects. The distribution of contrasts on the canvas
contributes to the expression of aesthetic thought through nuances of color, blots
of light, with the color becoming transparent in some places and exploding in others.
She suggests an emotional expression through contrasting harmonies in her painting.
Where the image comes to life, the borders evolve into a chaos in which forms flow, while
creating integrity with interlacing blots of color.

Figen Bat's painting is the aesthetic of a sensual expression that both affirms and denies
the self, existing between reason and imagination. With its fictional intensity, its anomaly,
its extravagance and details, it signifies a transparent reality. By questioning time in an
Eternity that has no beginning and whose dimension and plane are unknown...
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Aksam Yildiz1 / Evening Star
“Gobeklitepe”

Tuval tizeri akrilik / Acrylic on canvas
120 x 120 cm
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Evren Gul



Romani distnirken tarihsel ve kilttrel dokuyu nasil verecegim resmimin
ana kaygisi oldu. Tasarimimi bunlardan ayri diisiinmedim. Ayrica bu bigimsel
kaygilara, iletmek istedigim duygulara hangi dokular, ifade yollar ve
malzemelerle ulasacagimda siirece eklendi.

Oncelikle neden bilmiyorum ama hikayenin “kdtiiler” tarafi olan ve “Dazlaklar”
diye anilan Suudlari temsilen bir figiiri merkeze aldim. Sanirim anlatinin
basindan beri, kervan icinde anilan efsanevi varliklari, tehlikelilikleri, o
bolgeyi beklemeleri ve Arap yarimadasinin kadim sakinleri olmalari bu tavrimi
tetikledi. Bunun yani sira golgeli bir ifade bicimiyle de Dogu'nun gizemli, ele
gelmez, degisken ve mistik dogasini hissettirmek istedim.

Kervan bir siire¢ ve yol romani. Entrika, dayanisma, cinayetler, mahkemeler,
dini tartigmalar ve savaslar derken Dogunun kdiltir tarihine de 1sik tutuyor.
Bu kisim beni ézel olarak ilgilendirdi ve mutlaka glindeme getirmek istedim.
Bu ylzden ylzeyi bir niisha gibi diisindim ve ona gdre bir estetik ifade
etmeye calistim. Romani okurken, neredeyse sonlarina kadar bana gorsel
olarak bir malzeme vermedi diyebilirim. Taa ki Teblik béllimiine kadar.
Burada anlaticida bir farkindalik olusur:

“Kervan’ a baktim. Sanki herkesin yiku hafiflemis, agirliklarini atmis gibi
goriindi gézime. Rehine olayl, kum firtinasi, cekirge istilasi, kitlik, hastalik,
catisma ve vurusmalar vs. derken hemen pek ¢ok haci sonunda bir asa bir
hirka dervislere dondisti.” (Kervan, s: 221)

Bu arinma siirecinin sonunda diinyevi halden arinan haci adaylari manen de
ihrama girecek bir hale gelmislerdir. iste bu yokluga gidis ve arinma siireci
benim resmimin ana unsuru oldu. Col sicagi, ask atesi, yoldaki ¢atigmalar,
firtinalar, istilalar derken bitlin ylzeyde bir erime ve yok olma etkisi
olusturdum. Tabi ki boyadi§im niishaya “Hac” suresini yazarak.

While deliberating on how my painting would reflect the novel, my main
concern was that it mirror the historical and cultural texture it contained. | did
not think of my design apart from this. In addition, these formal concerns and
the emotions | wanted to convey were added to the process by which textures,
modes of expression and materials would be used.

First of all, | don’t know why, but | put a figure representing the Saudis,
who are the bad guys and called “skinheads” in the story, at the center of
the painting. | think that from the beginning of the narrative, the legendary
beings mentioned in the caravan, their dangerousness, their waiting for that
region, and their being the ancient inhabitants of the Arabian Peninsula, led
to me developing this attitude. | also wanted to make one feel the mysterious,
elusive, unpredictable and mystical nature of the East through the use of a
shadowy form of expression.

Kervan (Caravan) is a novel of process and journey. While filled with intrigue,
solidarity, murders, courts, religious debates and wars, it also sheds light on
the cultural history of the East. This aspect of the novel was of particular
interest to me and | definitely wanted to draw attention to it. That's why |
thought of the surface as a copy and tried to express an aesthetic within this
vein. As | read the novel, | can say that it did not provide me with any visual
material to work with until nearly the end. That is, until the “tabuk” section. It is
here that an awareness wells up in the narrator:

“I looked at the caravan. It was as if everyone’s load had eased; their weight
had been shed. At the end of the ordeal, which included a hostage incident,
sandstorm, locust invasion, famine, disease, conflict and fighting, suddenly,
many pilgrims turned into dervishes wearing a cardigan and holding a scepter.”
(Kervan/Caravan, p. 221)

Atthe end of this ablution process, the aspiring pilgrims were purified, removing
them from their worldly state and putting them in a position spiritually to
enter ihram. This process of disappearance and purification became the
main element of my painting. In the midst of desert heat, the passion of
love, conflicts on the road, storms, and invasions, | fashioned a melting and
vanishing effect on the entire surface. This included, of course, my writing the
“Hac” Surah on the painting.
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Kervan / Caravan

((Hac))

Tuval iizeri yagh boya / Oil painting on canvas
120 x 120 cm
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Miifit Isler



Yapay zeka zuhur ettiginde, ona denk tek varlik kalp gozldir. Dikey ve
yatay! Colde var olmasi ise rastlanti degil. Collin yalnizhgi kutsaldir. Dagin
yalniziigindan farkldir.

Col mekanini Ui¢ kat lizerinden dikey tasarladim. Gri, siyah ve dar, dalgali. Gri,
pembe ve firtinali; tam merkezde olmayan hayat kaynagini biraz sagda ve
yukarida sikistiriimis olarak gérdiim. Komplonun merkezinde. Yapay olan her
yeri parazit olarak sarmis ve kan! Komplonun merkezi. Fakat olmayan o.

Yukaridan asagi dogru olan transparan akiskan ve parazit olarak kat kat Ust
liste zamani yeniden yapiyorlar fakat kalp goziini sikistiran hayat glcleri,
zaman araliklarinin olusmasini saglayan asil giic. O gliciin akitti§i ise zamani
ikiye bolebilen olarak sirri (mahrem) Gretendir. Yapay zeka, hep o sirrin
pesinde kalacak!

Yapay zeka artik korkunun merkezi fakat asabiyenin merkezi degil.

When Artificial Intelligence emerges, the only entity to match it is the eye
of the heart. Perpendicular and horizontal! Its existence in the desert is not
a coincidence. The solitude of the desert is sacred. It is different from the
loneliness of the mountain.

| designed the desert space perpendicularly over three levels. Grey, black
and narrow, wavy. Grey, pink and stormy. | saw the off-center source of life
compressed slightly to the right and above. At the center of the conspiracy.
The artificial has parasites everywhere and blood! The conspiracy center. But
that which is not.

They reconstruct time layer after layer as a transparent fluid and parasite
from above, but the life forces that squeeze the eye of the heart are the real
force that creates time intervals. What that power pours out is that which can
divide time into two and produces the secret (private).

Artificial intelligence will always be after that secret!
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A-71
“Kalp Gozi”

Tuval iizeri yagh boya / Oil painting on canvas
120 x 120 cm
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Bir sanat eserinin ¢i1ghgr olabilir mi yansittigi cizgiler ya da renkler belki de
geometrik formlarda keskin terimlerin igcinde varolus amaci...

Her insan gibi sanat eserleri de bir kimlik bulmaya calisiyor. Bu kimligi,
ismi ona tanimlayan bir izleyici de olabilir ya da tesadiflerle bitiinlesen
bir olay sonucu verilmis olabilir. Her ne olursa olsun sonu¢ olarak kimlige
kavusmus renklerin coskusu, cizgilerin dans edisi, bir disiincenin yasam
bulmaya calismasi... Bir isim verelim mi “Nusrettin” olsun. Eser yasamaya ve
yasatmaya devam ediyor ¢inkd.

Soyut sanatin derinliklerine iniyoruz: i¢ ice ge¢mis iki halka; Gstteki ¢arkliolan
Nusrettin'i simgeliyor, saatlere olan ilgisini, merakini, zekasini; icteki halka
ise Nusrettinin bir ikizi oldugunu vurguluyor. iki geometrik form iki ruhla
birlesiyor adeta. Ustte uzanmis olan bir hancer karsiliyor bizi, gecmise dogru
yol aldigimiz yasanmisliklar kadar keskin bir hancer Nasrettin'in ailesinde
belki de ansizin gergeklesen gecenin karanliginda kundaklanisini, kirmizinin
keskinligi ile 6fkesini, nefes alip verirken pembe rengin Visal Banu'ya olan
askini, onu bir zaman yolculuguna gétirlyor adeta.

“Varmak istedigimiz, gitmek istedigimiz yol ne acaba?” sorular soruyoruz.
Bildigimiz tek sey zaman cikis noktamiz olacak bu yolda, yeni kisiler
taniyoruz, Dobra hatun gibi. Bu yolda uzanan Nusrettin, Nasrettin ve Visal
Banu bir anlam taglandiriyor hayata diigiine hazirlanan, merakli bakislarin
oldugu heyecanli bir seriiven.

Sanat eserleri toplumdaki tim duygulari ényargisiz somut bir sekilde
elestirir, dislince yapimizda somut olan tim d&geler, nesneler soyut
kavramda tekrar hayat bulur. Kiiglik hos espaslar ile betimlenir, renklerde
tekrar can bulur. Kendini tekrar etmez; zaman gibi, kisiler gibi degildir ama
hep bir ruhla birlesir.

Could it be the cry of a work of art, the lines or colors it reflects, or perhaps the
geometric forms, the purpose of its existence in sharp relief...

Like every human being, works of art are trying to find an identity. There
may be a viewer that ascribes this identity to it, or it may it may be acquired
as the result of an event integrated through coincidences. In any case, as
a consequence, the enthusiasm of the colors, the dancing of the lines; the
attempt of an idea to come to life...

Let's call it “Nusreddin,” because the work continues to live and sustain the
idea. We probe the depths abstract art, the two intertwined rings, the outer one
symbolizing Nusreddin’s interest in watches, and the inner one representing
his curiosity and intelligence, the status accentuating Nusreddin’s twin-like
existence. It is almost as if two geometric forms become a single entity with
two souls. A dagger lying on top welcomes us. It is so sharp as to bring into
relief all of our experiences. It is almost as if it enables Nasreddin’s family to
travel through time to his sudden swaddling in the darkness of night, to his
anger imbued with the intensity of the color red, and to his love for Visal Banu
embodied by the color pink. We ask questions - what is the path we want to
take to reach our destination?

The only thing we know is when we will start and that we will met new people,
like the woman Dobra, on this journey. Travelling on this road are Nusreddin,
Nasreddin and Visal Banu, who crown it with meaning, in preparation for the
wedding, making it an exciting adventure. Artworks criticize all the emotions in
society concretely, without prejudice. All of the concrete elements and objects
in our mentality are reawakened in the abstract concept. It is depicted with
small pleasant spaces and comes to life again in colors. Like time, it does not
repeat itself; it is not like persons, but always unites with a single soul.
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Surname

“Tiktak”

Tuval tizeri akrilik / Acrylic on canvas
120x120 cm






ISKENDER PALA ROMANLARI / ISKENDER PALA'S NOVELS

Babilde Oliim istanbul'da Ask
Katre-i Matem
Sah ve Sultan

0d
Efsane
Mihmandar
Karun ve Anarsist
Abum Rabum
itiraf
Aksam Yildizi
Kervan
A-T1

Surname

Kitaptaki eser siralamalari romanlarin yayin tarihlerine gore dizenlenmistir.
The order of the works in the book was made according to the publication dates of the novels.

iyi ki USKUDAR vav!
(Hie Tartmen
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